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PREFACE, 


Books of (Instruction for: the Piano Forte have 

1s Country, yet as Improvements are daily made 
which tend to facilitate the attainment of Musical Science, Ahe Author pre_ 
suumes to publish his Method; hoping that,as the whole of his Life has been 
devoted to the study of Music, the result of his Experience will not be un_ 
welcome to the Public. 

Experience proves that introducing popular Airs,arranged as Lessons for the 
pratice of Learners, greatly promotes their application and improvementshe_ 
sides, when desired to play,they have the satisfaction to observe that they af_ 
. ford more Entertainment to their hearers, by pieces of this kind than by playing 

long and uninteresting compositions, therefore the Author has seleted for his 
~ Lessons Many favorite Airs which he has Arranged in a familiar stvle, and in 
order to preserve Ahe necessary progressive gradation he has composed sev oy 
ofthe Lessons. | 
Wis plan of \nstruction } is aches peculiar, instead of placing atthe begin_ 
ning of the work, according Lo usual practice, all the precepts necessary Loa 
Piano Forte player, he has preferred intermixing with the pieces whatever re_ 
lates 10 graces, characters and expression, for the best place Lo point out their 
use, so as 10 make a strong impression on the Mind, is undoubtedly when they 
occur in practice: Aherefore it must be allowed this method of placing them 
successively under the eye is much more Eligible than to refer the pupils to 
a general account which few Aake (rouble to read, much less to learn. 

The Preliminary instructions necessary 1o a learner such as an Explana — 
Aion of the Notes, Clefs, Sharps, Flats, Time &c, are given at the beginning 
of Lhe Book, inthe most simple and concise manner, to these are added pre — 
cepis and Examples on fingering, in which the numerous combinations that 
may occur in most rae ak aa placed in particular classes and fingered by the 
Author. ; 

At the end of the Work is a short appendix, explaining ihe intervals, che 
chords, the Yenor Clef and {ransposition: which articles are not necessary to 
a beginner and would have been displaced in the former part of the Work. 

The whole is concluded with a general Dictionary of such Italian words as 
{frequently occur in Musical Compositions. 

Such are the outlines of the present Work, should it meet with the Public 
Approbation the Author will consider his trouble amply rewarded. 
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ENTARY INSTRUCTIONS 2 





’ » and try to impress on their 
Hey Contain, before they attempt to play any of the lessons. 


Of the Notes and Stave. 






vely the following seven pages 


eae $i ra : — Musical sounds are expressed are called Notes; there are 
Mus | en Notes, to which in England the first seven letters of the Alphabet 
A,B,C, D,E,FG, are applied.» 

When a passage extends to 8,9, or more Notes, the foregoing letters are repeated 
over again in the same order: ina descending melody, the letter 
wards, thus; G,F, E,D,C,B,A,but Music is read from left to right 

The Musical Notes are placed on, and between five horizontal 
which the name of Stave is applied. 


NB: The lines and places of the Stave are counted u 
highest. - 


s are named back _ 
as printing. 
and parallel lines, to 


pwards, from the lowest to the 


STAVE 





When in a piece of Music some Notes go higher or lower than the 
Staye, little lines,called Ledger lines, are added above or below, and 
the heads of the Notes are placed on, or betwixt them. amt a 


4 — 


Piano forte Music is written on two Staves, connected by a 
Brace, the upper Stave serves for the Treble notes, and the { 





lower for the Bass notes. 


— 








NB: Sometimes the Right hand plays Notes placed on the Bass Stave, and Viceversa 
the Left hand plays Notes placed onthe Treble Stave. 


Of the Clefs. 


To ascertain the Names of the Notes and their places on the Key board, a certain 
character called a Clef, is placed at the beginning of each Stave. 
_ ** Two Clefs only are made use of in Modern compositions for the Piano Forte, viz: 


I. The Treble or G clef shaped thus and placed on the 24 line of the Stave, 
all the notes on that line are called GS this clef serves for the highest part. 





Il. The Bass or F clef shaped thus; and placed on the 4\D tine of the Stave, 74.5 - ~ 
4 a > ‘ F nomen 
the notes on that line are called F'5 this clef serves for the low est part : oon coe 


* The Itali and French prefer the method of calling the Notes by various Syllables, beginning at 
e lans : 
Do, re, mi, fa, sol, la,si, 


C, thas} 6 5--D, By F, @, As B; 


- y , if he 
cle er “le ha € | called the ¢ Clef is frequently ' sed ti grat ; 
In An nt music anoth ( 1 f Ss « Pp d thus, | | and A i i ’ ty 1 


enrioas an explanation is given page 41 inthe Appendix. 







i On the names of the Notes. 


iti he li spac k 5 eceive their 
\ccording to their position on the lines and spaces of the Ste | 
i : inthe spaces. 
HATIICS . Notes on the lines. in the spaces. 






TREBLE 
E, G, B, D, KF, EK A, C3 E, 
- Additional Lines and Spaces. : 


Notes in Alt ~~ 





Of the Scale or Gamut. 


The seven Notes of Music,placed ina series ascending or descending, form what is 
termed the Gamut or Scale, * 
The Scale may be Diatonic, or Chromatic.* . 
The Diatonic Scale, which is the natural Scale, consists of five tones and two Semi— 
tones ** which according as the Scale is Major, or Minor, are alter opaty gianna 
In the Diatonic major Scale, the first semitone is from the 34 to the 4tt note, the se_ 
cond Semitone is between the 7") and 8\! the remainder of the notes are a tone distant 
_from each other. ; 
Ascending. 





Diatonic 
‘Major Scale 
of C.+ 


e 
- gd 4st 


degree 
This Scale may be repeated several times in positions more grave or acute: but 
always similar, with respect to the places of the tones and simetones:see the follow _ 
ing page, which shews the names of all the notes and their position on the Key board, 


* The Chromatic Scale is Explained page 17, 
** A Semitone is the progression from one key to the next, as 
emitone 5C,CS, 1), form atone, Ea, Ee, F2, another. 


he og : : 
T he Minor Seale will he explained page 15. ‘ 


from C to C$ or Dy _ a Tone contains two adjoining 


i die. 


= «re 


‘a —-"~ 
_ sd 4 7 


7 ° . 


- re ” 
iano Forte Key board explained. 






; ed. oie additional keys,contain five Octaves and 7 keys, from the 
riaidtshy sia the left hane which is F, to the highest key on the right, which is C. Piano — 
fortes without additi onal Keys have only 5 Octaves from F to F * 

N3: The keys aswell as the Notes are named after the first seven letters of the Alphabet. 
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Bass part Treble part ’ 


Neys of the 

PIANO | 

rows (pebble 
: » . Explanations. 

1. The Key board is composed of long and short keys.the long or white keys,serve for 
‘the natural notes, and the short or Black keys for the Sharps and Flats. | 
_ 2, The White keys are at equal distances from each other, whereas the black keys are 

divided into alternate groups of two and three, parted by two while keys without a Black. 

3. The White key before any two black keys(going from the left to the Right hand) is 
called C, in every part of the key board, the next white is D,the next E, and so.on, follow- 

-ing the order of the letters C, D, E, FG, A,B,C, 

4, There is an interval of a semitone between each each key, two white keys with the 
black key between, form a whole: tone. as 

5, Each black key may be taken either for the Sharp of the white key below, or for 
the Flat of the white key ‘above: so the Black key above C, may be Cf, or D>. , 

6. As between B and C, Eand F, there is noblack key, these notes are used respective — 
ly as Sharps or Flats to‘one another: therefore BZ. is played on C natural, and C flat on 
B natural: E#. is played on F natural, and Fy. on E natural, . 

7. Every succession of eight notes as from C to C inclusively, is called ‘an Octave. 
each Octave is exactly the same with respect to the disposition and names of the keys, 
it contains seven white keys and five black keys. 

8, The keys which are in the middle of the key board are used either for the Treble 
or for the Bass as required: therefore in the foregoing Scale the notes which have a 
double stem, thus; @ from G inthe Bass,to G inthe Treble, may be played either with 


the Left or with the Right hand. 


* some Piano Fortes with Six Octave from F to F, have been lately made, but they are not yet universally 


Introduced. 







oO On the different Species* of Note 
Six sorts of Notes are made use of in Musical Compositt 
The Semibreve,| Minim,|Crotchet, Quaver, Semiquay 


nT te ina ee Z, 


1 


The Relative lerigth, or duration of these Notes varies according to their shape. 


TIME TABLE, shewing the respective proportion of each Note. 

















NS: The Semibreve being the longest 


A Semibreve _ 






















1 
&) is equal to ae as note in Modern Music, is made the 

2 je s te ns 5 

gt SMinpms — Sh - pi standard and regulator of all others. 

oF) aCrétchets ~. mat A A Obs: The stems of the Notes 

. may be turned downwards or | 
¢ 








ee. +) * +t ( | | | | ae S upwards ¢ the notes may Ve 
h’d th ? 
OES STII ANS ether dimes 6 eye theta 


aad 
ee” coe" ece’ ec” Eee = Daan Avemains inesarne: 








16 Semiquavers _ 











32 Demisemiquave 









A Mimim _ 






is equal to 2_ 


f r 4 Quavers may be abbreviated thus +. 


| | | | 4 Semiquavers thus £ and 
<caidll hiy f 4 Demisemiquavers thus £ 
? Y 





aA GTUTAS B FO bo\ = | 









A Crotchet _ 


is equal to2_ 






OTP JO o\— 




















A Quaver 


( The Pupil must have a perfect knowledge of the a 
sorts of Notes, and their length, before he attempts to play a 


~ | = lesson. , 


A Semiquaver _| _ y Another sort of Note shaped thus;4 and called half Demisemi_ 


. as . ei ; 4 . 
is equal to 2_ ES quaver, Is sometime used, but it seldom extends beyond a bar ortwo.| 








OF}IP JO 2\— | 


isequal to 2_ 














4_ 


mut 





IP JO 5 \~ | 
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After having learnt the Time Table as it stands here, the atidaan: will deri ive. 
reat benefit by learning it also the contrary way, (reversing g the book ) 


—~——.— 


—_ — —_————  . 


ee tees — : 
a 





Of the Dot. 


datter any Note, makes that Note half as long again; thus, 


é 






A Dot 


| an Ng _ Minim A Crotchet A Quaver A Semiquaver, 
| - mee Dot, with a Dot, with a Dot, with a Dot, 


| is equal is equal | is equal f is equal [ ‘ Jisequal & ° | 
c~ Z 


— — Fis 

ome TT) fl 8 * £¢ 

Two Dots placed aft ji aA Gite 
: ote placed after a nate, make it three quarters longer, therefore a Minim with a 

ouble =) --is equal "y Ecard a Crotchet with a double dot @ ++ is equal toee @ 

ae Of the Rests. | ve 

Rests are characters which denote silences equal in duration to that of the Noie« which 
they represent, (when a Rest. occurs,ihe hand is to be taken off the keys.) there are as 
many Rests as various Species of Notes. 





Semibreve  Minim Crotchet peas Semiquaver Demisemiquaver 


a a a oe iene 


Rest. Rest. Rest. Rest... Rest. Rest. 


NS: When a Rest is dotted, its duration becomes half longer + is equal to ps ands-torg_ 
When a Rest of several bars happens, the number of Bars is in Modern Music,expressed 
by a figure over the Stave, thus; . - 4 2 3 4par, in Ancient Music small strokes 


ae the Stave are made use of, according to the number of Bars; 
ag ea ; 


| Ofthe Sharp, Flat and Natural. 
The Sharp thus(#) raises the Note before which itis placed a Se. Sree 


“mitone. The double Sharp thus(x) raises a Note already Sharp ano - 
ther Semitone; on the Keys the Sharp is taken on the Right side. ly 
The Flat thus() lowers the Note before which it is placed a Semi - 3. Bo. Bee 
tone. The Double Flat thus(),) lowers a Note already Flat another 
Semitone; the Flat is taken on the Left side ofa Note... 
The Natural thus(/) placed before a Note that has been made | 
Sharp or Flat, restores the Note to its original place. 


c. C4.ck. B. BY. BY. 











A Natural after a double Sharp is marked thus(f#) takes off one Shar p.—y 
A Natural after a double Flat is marked thus({}) takes off one Fiat. 


The double Sharp,cannot be used but to a Note already made Sharp, so of the double Flat. 
Obs: I. A Sharp or Flat placed after the Clef on aline ora space, affects all the Notes on 
such line or space and their Octaves throughout the piece: but when introduced in the 
‘course of the piece, it is called an accidental,and only affects the Notes placed on such line 
“or space within the Bar where it occurs, # 
1 When the 24 Sharp or Flat(according to their progression 
‘must have been Introduced, 


Progression of the Sharps and Flats. 
By fourths Ascending. 





) is set at the Clef, the first 


By fifths Ascending. 





ee ieee 





y > Sn seta oe CO CAAA x oe rex " TS a 

# When the last Note ofa Bar is affected by a Sharp ora Flat, and the first Note of the following Bar is onthe | 
tt in ta he play'd Sharp or Flat though not ma ked su, 

a 


same line OP Space, 
‘ 


o Of Time. 






nsists of two or 


There ave in Music but two sorts of Time, viz; Common Time, 
parts ina Bar: each of 


four equal parts ina Bar, and Tr iple Time, which consists of th 


he foregoing is subdivided into Simple and Compound, 
is expressed by any of the following figures 


. 2 2Zplaced at 
Stone Common Time Cc. 2» =! 
the beginning of the piece immediately after the Clef. 


Compound Common Time is expressed by R.orG, g 12 ,or I. 


Simple Triple Time is expressed by 3, or 4, or ee phat Triple by 4, or 2. 


N3: When two figures are used to mark the time, the lower figure denotes the quality 
ofthe Notes whether Minims, Crotchets or Quavers, and the upper figure the quantity 


used to make upa Bar, thus; 


Three halves of a Semi- _ Three quaters of a Semi - Lae Three eights of a Sem! - 
LF= reve or three Minims ei breve or three Crotchets breve or three Quavers in 


ad in a Bar. in a Bar. e/ a Bar. 


Common Time exe mplified. 


Four Crotchets in a Bar or equivalent in other Notes or Rests pe 
i Fi " : < 









, —~ 
Simple (l[Peie ea Sa tanh 8 © oes Sel SM. ! 

bo ao os ae fe a eet 
Common A 





2 3 4 } eg ae I2.3 4 


eel ss :4.1 8 es Od 


Second Species of Simple Common Time. 


NS: Ina slow mavertions it is: 
Two Crotchets in a Bar or equivalent. better tocount 4Quavers in a Bar, 


7S ae eS 


123412341234 1234 





Two dotted Crotchets in a Ina slow movement it is better to 
Bar or equivalent. count twice three quavers 


Compound -— a 





CommonTime 
et 3 + fe Sale Mien | a ee 123123 123123 123123 128 128 


Observe .The three other sorts of Compound Common Time, viz: §, 12, ale, agieadons. 
used in Modern Music. 


: Triple Time exemplified. 
Three Crotchets or equivalent in each Bar. Three Quayers or equivalent in each Bar, 


Simple ’ 4 
ae ee ee 

Tripl = = woo ee ee 
Ariple =.-— ae 





2A 81S ee ee 12 §s 


Compound * The other Species of Compound 
Triple Time viz: 4 is not used in 


ee ey eee Modern Music, 
The Italian Words slate to Time ave explained in the Dictionary Pages 4 &45, 


aripls Time. 








Of Keys and their Modes. a 





The fundament; 


of Music is written, 


i particular key, to which all others introduced by the modulation 
must we related. The Bass ofa regular Composition always ends on the key_note, and 
the Piece is said to be composed in the key of C, when the Bass terminates on that note. 

A Rey may be either in the Major, or in the Minor Mode: this may be ascertained by 
the first third in the scale. 

{When fromthe key_note(tst degree) to the 34 note above, there is an Interval of a Ma- 
jor third, the Key is in the Major mode, and is called a Major key(vulgarly termed a 
Sharp Key.) a Major 34 consists of 4 semitones, or two whole tones. (see A) 

Ex: ofthe Major third | 
Semitones 


The Scale in the 
B key of C Major * 





IL. When fiom the key -note to the 34 degree above, the Inierval is only that of a Minor 
third, the key is in the Minor Mode, and is called a Minor key(vulgarly termed a flat 
key.) a Minor third consists of 3 semitones, or one tone and half.(see B) 


Ex: ofa Minor third. 


Semitones 





Observe. The essential difference between the Major and Minor mode is a semitone | 
in the interval of the 18° third in the scale, , 
As the Scale may be divided into twelve semitones, ard as any one of them may be ta- 
ken for Keynote, both inthe Major and Minor mode; there are of course 24 keys, 12 in 
the Major and 12 inthe Minor mode. ae OF 
N38: The Natural Major key is C, the natural Relative Minor key is A * all other keys 
are but transpositions of these two, | | 


A Table ofall the Keys. 


Major keys with Sharps at the signature. 
C G D A E 


, 


B F¢ The key of CE is 


rarely used, Compo. 









_sers prefer writing 


in Dy. 


h Flats at the signature. 
Bagh 09) Eb 


Major keys wit 
¥F 





Minor keys with Sharps at the signature. 
E B 


A 





Fé Ct i 4 a 








* The Kelative Miner of a Major key, has the same number of Sharps or Flats, it is found one tone and a 


sem tone under the other. 


eg 





m On Fingering. | 

A proper manner of sitting at the Piano Forte, of holding the arms, erie and fingers, 
will greatly facilitate to Students a rapid and brilliant execution; on the Contrary a deti- 
ciency in these particulars , will materially injure their execution . 

Directions relative to the Body, arms and hands of the Performer. 

Let the performer sit in a graceful manner opposite the centre of the key board, nei - 
ther too near, nor too far from the Instrument, so as to be able to reach with facility the 
highest and lowest key.( see the plate) 

The height of the seat must be suited to that of the performer, who, when seated,should 
have the elbows a little above the key board and the feet resting firmly on the ground 
near the pedals, to be ready to press them down. the Arms must not be kept too close to 
his body, nor too distant from it: the shouldef’s should be rather depressed; the wrists 
must be nearly ona level with the arms and elbows, the knuckles being kept some-what 
elevated, the 18t 2¢& 34 fingers must be bent so as to bring the thumb and the little finger 
ona line; each finger must be placed over its respective key and remain in that position 
whether used or not tek "eke 

The extremity of the fingers, but not the nails, must strike the keys; their motion 
should be so smooth as not to be noticed; the thumb must be kept over the keys so as to 
bring the other fingers close to the black keys, ready to strike them, this will prevent 
the wrist moving uselessly backwards and forwards. 2: 


General Rules and Examples on fingering. | 
Observe I. The combinations inthe passages of the melody being innumerable, makes 
it imposible to give fixed rules suited to all cases; however the following rules and exam - 
ples, if studied and practised with attention, will soon enable the learner to find the pré - 
per fingering of any passage. . 
Il. In England the fingering is marked in the following manner, in each hand the thumb 
is expressed by a cross+ the tt 2d 3d and little finger are designed by the figures 1,2,3,4, 


Right hand 





Rule I. The fingering of a passage is to be regulated according to the number of the notes 
ascending or descending,also according to the distances: passages of five notes, may be 
layed ino iti ‘striking its r ive k i 
play ne fixed position,each finger striking its respective key (see the forgoing exam _ 
ples) but when 6,7,10 or more notes are placed ina series, the thumb must either pass un 


der the long fingers in ascending, or these over the thumb in descend. thus} 


Left hand 





il 
Rule . Th a Av , ’ ; ; 
r le thumb may pass under the 1st od and 3d finger hh ascending, hut not 
under the 44) or little finger, 





In descending the 34 2d oy 1st finger may pass over the thumb, but not the litdle finger. | 
Rule Il. A long finger must not pass over another, as it would displace the position 
of the hand, and look very awkward. ; . 
5 43 





Rule IV. Itis not allowed to play two successive notes with the same finger, unless a 
Rest or a Pause intervenes, when the same finger may be used twice. * 

















ce al: | 
Pm On po 1 
Minne” avy 1.48 
a 








Rule V.The natural place of the thumb of the right hand, in a series of notes ascending. 
is immediately after a short or black key, and in descending before a short key; on the 


contrary the natural place of the thumb of the left hand in ascending, is before a short 
key, and in descending after a short key. 





be done with as little motion of the hand as possible. 


‘Rule VI. When a Note is repeated, the performer should take that opportunity for 
changing the position of the hand, upwards or downwards, as required, by playing one 
of the repeated notes with another finger, thus. | 


tier 





Rule VII. When by the nature of a passage you are led out of the position directed 
by the rule, always place the 34 finger after the thumb, until you have recovered the 
right position, 









f al - 
iT] ) © | 
(a 


some particular passages in the Legato style, also double notes and chords, must be excepted from 
U 


his rule, as tie fien recuire the 


same finger used twice, 


Kk xamples on Fingering. 


A Diatonic succession of three Notes 
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D¢ eat four Notes. - D2with Flats. D9? with Sharps. 
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16. Sipe ng a finger. 45 4 
4 4, 2. 7 















"teste: the Thumb, 
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Double Notes in 3s , 3 D° with Sharps. D9 with Flats, D® changing fingers 
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ime rring Che foregoing examples are peculiar to the Left hand, 


The Fingering of the Scales exemplified, © To 

The Author strongly recommends a constant practise of the S Scale, as the best mode 
of attaining a neat and rapid execution. 
Students should at first pratise each hand separately, when they can play all the 
Seales with one hand, they must pratise them with both hands together, 
Observe. In the Scales of C,G,D, A, E and B, Major and Minor, the Thumb of the 
Right hand is always used on the key note, or t8t degree and ou the 4b degree of the 
scale, in ascending and descending: the Thumb of the Left hand is placed on the key note, 
and on the 5th degree . 
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3 semitones 





to the 34 degree above, there is only an interval of a Minor third, which 





consists of three Semitones, thus; 
6th and 7th notes are made Sharp to conform to the laws 


The Minor Seale has a peculiarity, in ascending the 1 
ft off, and the 6th and 7th notes are Minor, as we 


of Harmony and modalation: in descending the Sharps are le 


ae the 30 which gives tne Minor Scale a melancholy cast. 
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The following Scale is an exception to the Common rule of fingering for as it begins on 


a black key the ist finger is used on the key note. 
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Major keys with Flats, Minor keys with Flats. 
Observe, Inall Major Scales with one or more Flats at the signature, the Thumb of 
the right hand is placed on C and F in ascending and descending. 
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BOOK TABLE. 


* Society in America,” by Harriet Martineau ; Saunders and Otley. 
We have perased the first volume of this work, which is, beyond all 
comparison, the most thorough one that has been written upon this | 
country. ‘The writer passed two years in the United States, during | 
which she travelled overevery part of the Union, visiting all the princi- 
pal cities and places from Boston to New-Orleans, from Charleston 
to Mackinaw. She mixed alternately with the most cultivated society, 
travelled hither and thither with all sorts of people, and passed no in- | 
considerable time in farm-houses and log-cabins. She enjoyed the hos- 

{ 
| 
| 


| 
| 
| 


pitality of the President ; passed.a couple of days with Mr. Madison ; 
had sereral! interviews with Chief-Justice Marshall ; and, while seeing 
five times as much of the people as most travellers do, was upon inti- 
mate terms with all the statesmen of distinction in the country. The 
results, as here given, of all these opportunities for observation, will 
strike different readers in very different ways, according as the author || 
runs in the teeth of their prejudices or predilections. Our own im- 1 
pression of the work, though we disagree with the writer in many | 
respects, is, that it is a capital one. Its first merit, in our eyes—and || 
it is a merit which induces us to forgive almost any misconception or || 
fault of jadement in an author—is, that Miss Martineau is sincere in 
what she says. She has evidently aimed at making an honest book. | 
This. with the exception of Mr. Stewart, cannot, we think, be said of || 
any foreigner who has previously written upon the subject of this | 
country. Now, we are not of the number of those who shrink from 
this European scrutiny into our manners, or who take offence because 
a stranger from distant lands will not see everything here im just the 
light that we wish to behold it. Next to the benefit of hearing the 
actual truth is the advantage of having the impressions of those who 
aim at speaking the truth. Miss Martineau observes that ‘* no peo- 
ple can be more frank, confiding and affectionate, or more skilful in || 
communicating information than the Americans ;” and the most cap- | 
tious derider of her principles, must admit that, even when most zeal- | 
ous in promulgating her peculiar views, she has aimed at using that 
information in the spirit of candour and fairness. We may not ven- 
ture to pass more particularly upon a work of which we have only | 

rused a half, but will in our next number quote some passages, 
which, for the beautiful descriptions they give of American scenery, 
excel anything that we can now recall. 

Memoirs of the Life of Walter Scott :” Part Second. Carey, 
Lee and Blanchard. ‘The interest of the previous division of this || 
work is fully sustained in the part before us, and we grow more and 
more enamoured of the subject. | 

“ Captain Bonneville’s Expedition,” by Washington Irving ; Ca- | 
rey, Lee and Blanchard. We have not yet received this work, but while 
our present number was in the press, the publishers politely forwarded 
to us some sheets, containing the following happily told story : 


| 





STORY OF KOSATO, THE RENEGADE BLACKFOOT. 


If the meekness and longsuffering of the Piercednoses grieved the spirit 
of Captain Bonneville, there was another individual in the camp, to whom 
they were still more annoying. This was a Blackfoot renegado, named Kosa- 
to, a fiery, hot-blooded youth, who, with a beautiful girl of the same tribe, had 
taken refuge among the Nez Percés. Though adopted into the tribe, he still 
retained the fierce, warlike spirit of his race, and loathed the peaceful, in- 
offensive habits of those around him, The bunting of the deer, the eik, and 
the buffalo, which was the height of their ambition, was too tame to satisfy 
his wild and restiess nature. His heart burned for the foray, the ambush, 
the skirmish, the scamper, and ail the haps and hazaids of roving and pre- 
datory warfare. ie 

The ades hoverings of the Blackfeet about the camp, their nightly prowls, 
and daring and successful marauds, had kept him ina fever and a flutter ; | 
Wke a hawk in a cage, who hears his late companions swooping and scream- | 
img th wild liberty above him. The attempt of Captain Bonneville to rouse 
the war spirit of the Nez Percés, and prompt them to retaliation, W as ar- | 
deptiy seconded by Kosato. For several days he was incessantly devising 
; * of vengeance, and endeavouring to set on foot an expedition that 
Tragsy disinay and desolation into the Blackfeet towns. All his art 
"406 touch upen those fierce springs of hurman action w ith which 
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TO READERS AND CORRESPONDENTS. 





= ae ; 
We are glad to hear from our Cincinnati correspondent T.—F. M.” has cer- | 
tatnly a knack at rhyming, though the specimen he sends us ts hardly worthy of | 
appearing in print.—The three first verses of H. B. W.’s communication are | 


sparkling and Hudibrastick, but most of those which follow are too tame and 
didactick to bear them company. The piece would be improved by ending as it 


commences, humorously.—i. S. writes with more feeling than skill; we should | 


do him injustice to publish his lines as blank verse.— We have only room for two 


verses of L.’s lines Yo my first love, and therefore give lam a conspicuous | 


place by inserting it here : 


Oh! the agony of that moment— 
When on my bended knee — 

When to her a kneeling supplicant, 
My first love discarded me! 


This is in the style of the old English ballads of which the following, however, 
will more particularly remind the reader of Percy's reliques : 


When to a true lover’s prayers 

She answered, **no--no, it must not be,” 
I arose—was broken-hearted ; 

But sighed, ** Rermember me!” 


These women—these women! how they do play the mischief with our poetick sensi- 
bilities ! We areindcbted to the writer of the above for paying the postage on his 
contvibution.— The Hunting Ground is decidedly clever. Jt shows more talent 
than skill, however, and is therefore held over for advisement, as are 


The next number will contain the following articles, viz. 


. “The Sacred Bell,” by Caprain Marryat, concluded. 
‘an Essay,” by WILLIAM Cox. 

“A Summer Rhapsody,” by Joun INMAN. 

“ Pasquali, the Tailor,” by N. P. W1LuIs, concluded. 

“ Letter of Sidi Mohammed to Mustapha.” 

“Fanny, a novellette.” 

“Life on the Oregon,” by an Astorian. 

“The Guerilla,” by JAMES SHERIDAN KNOWLES. 
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Ic> We do the best we can to make our subscribers happy under the trou- 


blesome circumstances of the present times. We are sure they are disposed | 


to return the compliment, There is but one way in which this can be done. 
The only favour that a subscriber can confer upon this journal is, to comply 
with the terms of publication. We know there are thousands who willcheer- 
fully do this the moment they are apprised, as we now apprise them, that it 
will be conferring on us a real kindness, and one which we shall register in 
their favour ‘ where every day we turn the leaf to read.” 


Fashionable literature.—Miss Martineau in commenting, severely upon the 
American press, remarks that our periodicals can hardly improve in character 
Certainly the slip-slop that 1s con- 


taste. Literature has ever been the mirror of the times—and that which 
we now get from England, so far as propriety of sentiment Js concerned, 
reflects about as profligate a period as that country has known since the 


days of Charles the Second. Intrigues among married people are the main 


staple of the works of fiction republished in this country for the edifica- | 


tion of our reading youth; and when a work of spirit and leurning like 
Crichton appears, !hough it may be spiced to the highest bent of the dissolute 
taste prevailing abroad, and deal chiefly 
domestick relations of society, its tendency is forgotten in the entertain- 
tment it affords, and few hesitate to endorse it with their approval. Would 
a novel be so received if it were an American production? or would a dif- 
ferent standard be applied to it by our criticks ? Lmagine an American novel 
with Colonel Burr for the hero, and his bonnes for- 
It might be made full as interesting and far more au- 
Like Crichton, too, it might have Claims upon our 


tunes the materiel. 
thentick than Crichton. 
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Travelling Companion,” * Scolding,” and one or two other tales and essays. | 
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\| The romance of New-York.—Among forthcoming works, we find that George 
Dearborn announces the * Life of Joseph Brant ; ( Thayendanegea ;) including a 
|, full History of the Revolutionary War in the Valley of the Mohawk ;' toge- 
ther with Sketches of the Indian Campaigns of Harmer, St. Clair and Wayne ; 
and the Border Wars with the North-western Indians, from 1789 to 1795: by 
William L. Stone.” We have already, in our present number, a story iNlas- 
trating an interesting period in the history of the aboriginal tribes of New- 
York, and this work will give an authentick account of the parentage, educa- 
tion, life and actions of the celebrated chieftain of the Six Nations. The bio- 
|| graphy of Brant, the savage warriour of Campbell's “ Gertrude of Wyoming,” 
will be dvawn from his own family papers; with copious selections from 
| his correspondence with distinguished individuals in England and America. 
| It will also contain a complete history of the sanguinary campaigns of the 
| Indians and tories, through the Mohawk Valley, during the war of the revo- 
!| Jution; the invasion of Schoharie ; the battle of Oriskany ; the massacres of 
|} Caughnawaga, Cherry Valley, and Wyoming; the celebrated campaign of 
| General Suilivan, through the Cayuga and Seneca country ; and an interest- 
wes history of the troubles with the north-western Indians ; including the 
| 
| 
i 
| 
| 





campaigns of Harman, St. Clair and Wayne ; together with much curious 

information respecting the retention of the western forts by Great Britain, 

after the peace of 1783, drawn from private, and heretofore unpublished cor- 

respondence, found among the papers of the Mohawk chief. {t willbe em- 

bellished with an engraved portrait of Colonel Brant, from a picture painted 
! in London in 1786, and now in the possession of his daughter. Brant, though 
Campbell makes him a half-breed, was in truth a full-blooded Mohawk. He 
was educated under the care of Colonel! Johnson, and had been presented at 
the court of St. James’s before the revolutionary war. He was also a man 
of mind as well as deed; and we have a private letter in our possession, 
| addressed by him to one of the executors of the estate of the celebrated 
Robert Morris, which proves him to have been as intelligent a man of busi- 
| ness, as he was a cool officer and daring leader. The papers of his family 
have fallen into good hands, and we shall look for Colonel Stone’s biography 
of the *‘ last of the Mohawks,” with peculiar interest. 





| 





A cool visiter—Among the anecdotes of horse-stealing detailed in Wash- 
ington Irving’s account of Captain Bonneville’s expedition, it is mentioned 
that on one oceasion a number of Blackfeet scouts penetrated in the early 
part of the night, into the very centre of the camp, Mere they went about 
among the lodges, as calmly and deliberately as if at home, quietly cutting 
loose the horses that stood picketed by the lodges of their sleeping owners. 
“ One of these prowlers, more adventurous than the rest, approached a fire, 
round which a group of Nez Percés were gambling with the most intense 
eagerness. Here he stood for some time, muffled up in his robe, peering 
over the shoulders of the players, watching the changes of their countenan- 
ces, and the fluctuations of the game. So completely engrossed were they, 
that the presence of this muffled eavesdropper was unnoticed, and having 
executed his bravado, he retired undiscovered.” Upon this same occasion, 
having cut loose as many horses as they could conveniently carry off, the 
Blackfeet scouts rejoined their comrades, and all remained patiently round 
the camp. By degrees, the horses, finding themselves at liberty, took their 
route toward their customary grazing ground. As they emerged.from the 
camp, they were silently taken possession of, until, having secured about 
thirty, the Blackfeet sprang on their backs and scampered off. The clatter 
of hoofs was the first thing that startled the gamblers from their game. 
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Medical Faculty of the New-York University.—We hear with great pleasure 
that the council of the University have it in contemplation to establish a 
Medical Faculty, in connexion with their institution, which we trust will be 
found fully able to place our medical character on high and honourable 
ground. Wehave long deplored the wants of the medical profession, and 
we are not ignorant of the fact that much of the present wretched system of 
attributed to anarrow and illiberal spirit, which has been 
good of the community, America possess@s 


instruction is to be 
suffered to exist too long for the 
talent and genius equal to any country In the world; hersons have achieved 
rarious departments of science and art ; and we fervently 


wonders in the ¥ 
that ere long we shall see in this city a great national school of medi- 
Far be it from us to pros- 
; but we do contend that 





hope 
|| cine, composed entirely of American professors, 
|| cribe talent because it happens not to be indigenous 
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dle | |$37 THE BLIND MAN’S AT THE DOOR. 


“a 5 1 , <—T¥h >NPW_Y 3Y THOMAS COMER. 
WRITTEN BY SHERIDAN KNOWLES—THE MELODY COMPOSED BY A LADY, AND ARRANGED EXPRESSLY FOR THE NEW-YORK MIRROR BY 
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SECOND VERSE. 











The blind man’s at the door, 
And shelter none has he; 
The sky doth smile, or it doth frown, 








But which he cannot see. 














If you welcome him in 





What cares he for the sky, 
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Obs: In the hi: of Bb, Eb, Ab, and Db. (in Major) the Thumb of the Left hand is on 
the 34 and 7th degrees of the Scale in Ascending and descending, 
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coy . 

i] The key’ of D>, Minor is seldom used 
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Of the Chromatic Scale. 


The Ghromaiie Scale ascends and tae by a series of twelve semitones,alter _ 
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* 4 Minor Semitone is between two notes of the same name as C4, C; D, Db. A Major Semitone is 


between two notes of different names and places on the Stave as C,D); cg, D. 
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OBSERVATIONS ON THE LESSONS. 





I. The following Lessons are set in the principal Major and Minor keys, beginning 
from the keys with Sharps at the signature, and following their progressive order by 
5ths ascending, viz C,G, D, A and E; the key of B with five Sharps and lis Relative minor 


key G3. being too difficult for learners, and seldom used, have been purposely omitted. 
Il. Every Major key is followed by its Relative minor key. 


fil. A short Prelude is set at the beginning of the Lessons in each key, Which if 
practised with care will form the hand and the taste of the Pupil. 


IV. The Fingering is not marked to each Note,which would confuse the Scholar, but onhy 
where a change happens in the position of the hand, or where some difficult passages 


occur, 


V. At the bottom of each Page are annotations explaining in a simple and concise 
manner the various Characters, Graces &c. introduced in the Lessons. 


The letter A refers to the 18¢ annotations, the letter B to the 2dand letter C to the 34 


VI. Pupils are advised to learn the easiest Lessons first, leaving the more difficult 


until they have attained some proficiency on the Instrument, 








Prelude in the Key of © Major. ‘19 


C 


7 


xX 2 * 
a A ee ane A MNT Es 
: — eee 2s 
AE NEES SCRE a EY ET 


Ne 2. 





MODERATO 


% : 4 
ox 2 1 3 77-3). 1 o Pn ae | | 
oe * BT SA A = = ag ee 
|g £ Xe A RG i eT eS AY ~~ Dees a po | eh 1 
ea Se | fle) ua aes ee a Cy 
Se ae Te i Ce a eee ee ind ge 22 aE | $3 
. ears 
t ms lo! 
= “oe De Med 3 res, 4 
vi _ 2: ee a a a el ee P| SS 2 | aes 2a ae | 
7A basi | El Ol GY we, | Bee Es | 
i : = Ss Cee 2 ee Pe we ee 6S oa ee ee ES 
ec SOM 8 so 7] Ps BT | es Se be Ee u * 











A. Adireular stroke ———~ cver two notes on the same line or space is called a Bind, it unites the two notes 
ms 


’ 
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into one, therefore the first only must be played, and kept down the whole length of the two. 


B, Every piece of Music is divided into small quantities called Bars, by lines drawn perpendicularly 


through the Stave —-——s each Bar is of equal duration, and contains a certain number of notes, determined 


by the figures placed at the beginning of the piece after the Clef. 


C. A Double Bar across the Stave divides a piece of Mysic into two or more parts, called Strains; when 


dotted on both sides =-—FE the preceeding and the following strains are repeated, but when the dots 


are only on one'side, the strain only on the side of the dotted bar must he repeated 


* When a Bind is over two similar Chords, the firstonly isto be played, 
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abbreviated from the word octava 
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the line extends is to 


° Loco, this word shews that the notes are to be played as written, 
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mooth 


A cireular line placed over some notes on different lines or spaces, shews that they must be played in a 


down each note its fall length 
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connected style, 


,? 


This style of playing is termed in Italian Legato, it is generally used, unless some particular mark direct 


the contrary. 
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A . Two notes under each other are called double notes, and are struck at the same time as one note? there 


fore they make no alteration in point of time. - 
When three notes are placed under each other, they forma chord(for the manner of playing them see Page 42) 


B . The Bass is written in the Treble Stave, to save a number of ledger lines which would take place, were it 


“#ritten on the Bass Stave. 


Cy This mark gfe is an abbreviation often used, it shews that the sore going group is to be played over again, 
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‘tmplicity of the Rustic tnhabitants of the Alps 


» The melody of this Air has all the natural 
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A . The upper note of each group is to be kept down, while the others are played, 
B. This mark \ is called a Pause it renders the note longer at ple 
former is to display his taste hy 


asure, and in certain cases the per_ 
introducing some extempore and fanciful passage, 

NB* A Pause on a reste only lengthens that rest, 
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A. Each of these Chords is to be played Arpeggiando, sustaining 


each note till the length of the Crotchet be expired; thus, 
A Gavotta is a Dance consisting of two lively strains of 4-Bars in common time, it begins with the half bar. 





B. Dal seguio shews that that the performer is to repeat again from that sign Ss. to the double bar. 


; : 9 
C . When an Appogiatura is placed before the upper note of achord,: written, . playd. 
it only affects that note, and must be struck with the lowest note}; thus, -+ pas S } 
I 5a apieneed 


( for a further explanation of the Appogiatura see page 30 ) 
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A.A stroke under any line of the Stave generally expresses a Semibreve's rest, here it is adopted to 








express the rest of a dotted Minim, for want of another sign, distinctly different, and which is wanting in Music. 
B . These two letters(Ar) abbreviated from the Italian word Trillo, shew that a Shake is to be made on the 
note A, the shake begins from the note above, ye 








and ends on the principal note, when at the end ype Es 
‘ wr ; 

of a piece it is generally followed bya Turn; thus, 

the Shake to be good must be quick, alternate, even and distinct, 


Students should practise the shake with any finger, not excepting the thumb, on white as well as on black keys. 


C . Each of the small notes before the large one is called an A cciacatura or short beat, this grace is always 


a semitone below the principal note and is passed very quick, the force is given to the principal note, 
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APPENDIX. AI 
The Articles contained in this Appendix 


. ,» although absolutely necessary toa 
former, are useless to beginners 


,and above their capacity: they m 
till they have made some proficiency in Music. 


good per | 
ay pass them over, un, 


{. Explanation of the © Clef. 
| Besides the Treble aud Bass Clets, explained Pp 
ledthe C Clef is also used in Ancient Music, and particularly in Music in Score, it mav be 
placed on the 1st 24 3d& 4th Jine of the Stave,and according to its situation denotes various parts, 


1.When placed on the 18‘ line ofthe Stave, itis called the Soprano or Canto Clef, —_ ¢ 
this Clefis used for high Trebie voices. or 


Il. When placed on the 2d line of the Stave, itis called the Mezzo Soprano Clef i 
and serves for the lowest Treble voices( this Clefis very seldom used) 


= 
~ - Ti. When placed on the 34 line is called the Contralto or Counter Tenor Clef... 


age 3, another Clef shaped,thus; I-| and cal - 


Best i ch) 
this Clef is used for the highest of'a Man,or the lowest Female voice. +E 
~ TV.When placed on the 4{) line of the Stave, itis called the Tenor Clef ____ _ i — 
it is wea for that part which suits the common voice ofa man. : 


NS: All the forgoing CS are the same in pointof pitch, and played on the same 
ofthe Piano Forte. 
: Il. on Transposition, 7 : 
By Transposition is understood the writing of Reading of a piece from one key into another, 
_ or from one Clef into another, or both at the same time. 


1. To Transpose from the Soprano Clef to the Treble, 
_ Read and play every Note a third lower. 





Transposed,thus 
written 7” Bi Ee Nitta POL A 
Il ew 
thus 5 > 
2. From the Coutralto to the Treble, D° tothe Bass, 
Read every Note a degree higher and play 8¢ lower. “Read every Note a degree lower, 












CDEDCBAGFE and play an 8¢ bigher. 


To’Transpose from one key into another, place at the signature the Sharps or Flats which be. 
long to the new key; and read or write your Meloly higher or lower, according to the new key. 




















sav ing ‘ansposed into 
In the God save the Kin Transpose 2 Filia y 
, Cee tig tit the Key of Da tee eH Fe. 
eh A © See Seer eH Hs err ed 
d NB: A knowledge of Transposition is ab. 
D° Trans pose : : 


solutely necessary to an Accompanist, to 


into the Key of B2 La 


* ‘n F wm 
accomodate an Air to the voice of the ; 
a Note lower. 





eee te 
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+i Lil. Intervals Explained. 


An Interval is the distance between one note and another, as ipa) CtoD,Cto E, &c. 

Intervals are counted from the Bass and the lowest Note is the fundamental, . 

lnterval§ are expressed by figures which indicate the number of degrees contained in 
Sach Interval; thus a secoud which contains two degrees of the Scale,is expressed by (2) a 
third which contains three degrees by (3) &c. 

The least Interval in use in Modern music is the semitone,which may be Major as from B to 
C, EtoF or Minor, as from Bto By, Ey toE, two semitones united as C2 C, D form a tone. 

There are as many primitive Interval as degrees in the scale, any Interval above the oc - 
tave is but a repetition of another below. 


Figures _ — 1 4 3 
f) 







Names — Unison, 


Second, Third, Sixth, enth, Eighth, 


IV. of Chords and the manner of playing them. ; 
Several Intervals played successively form a Melody, when struck together, they form a 


combination called a chord. a succession of chords constitutes Harmony, and the art of ac - 


companying a voice, or an Instrument with chords played according to some figures set over 
the Bass Notes of'a composition, is called Thorough Bass. 


Chords may be played in two different ways, first inan abrupt manner striking all the 
Notes at once, which is done chiefly at the end ofa piece ora sentence, 


adly Th Arpeggio sounding successively the Notes of which the chord is composed,and | 
keeping them down till the time of the chord be filled up. 


‘ : 
When a chord is to be played in Arpeggio this mark (or this} is generally placed by the 
side of the chord,some Authors make use of a stroke across the chord, thus;- a5 


eee te oe at 
Ves ST oy] 





NB: The Notes of a Chord are played with more or 


piece requires, When the hand of the performer is 
the lower 


less velocity, as the character of the 


too small toreach all the Notes ofa chord, 
Note of the Treble may be left out but not the upper one; also the highest Note of 
the Bass may be omitted but not the lowest, 

When the word Tremando is written under a Chord, ten. Far ee 
the Notes are divided into two p 


with the rapidity of a Shake, 





arts which are played 


The Tremando introduced with the open ped 


al, swelling and diminishing the sounds, pro. 
Ary es ALsreat effect in some pessages, 


| 
L ‘ V.on Musical Accent, 
et the performer av a arti > I: i . . ° F 
Musi : pay @ particular attention to this article, for without accents the best 
usic loses its effect. ; ae : j ents 
The Atctnis’ , as an Oration delivered in a monotonous voice. 
3 en J, + . > Fa = ? 
falls. th “e Notes in a piece of Music are those on which the Emphasis naturally 
reney must be played with more force-and.more.pressure of the fing 
L. In every bar of C Lore e of the finger. 
c~ oO > 5 “ 4 ow ° , 
SRE SP mmon Time which . II. In Triple time of 3 Crotchetsin a 
parts, the ttand 3¢ parts are Bar the 1% is accented the 2¢ and 3¢un_ 
pepented, the 2¢ and 4th unaccented, accented . 
‘ 0 





ac un ac un ac un ac un ac un ac ac un un ac un un ac un wn ae 
PalmurCowhin Time ihe aljents tre ihdte In slow Triple Time, when the bar is subdi_ 
frequent, Pait they ‘fallGw-the ante rales: vided into Quavers the ee are more. 
frequent, they fall on the 1.3,5.parts ofthe Bar, 
Adagio * | Andante 





ac unacunactumac Un acunac ac un ac un un ae 


Tn 7 and e the 1st part of the Bar is accented the 24 unaccented. In 2 and 4 the 1:'note of 

each Triplet is accented, Sometimes to produce effect, a Composer places the accent on 

the weak part of the bar, this deviation from the rules of the regular accent is called Emphasis. 
The Emphasis is generally expressed by this mark > under a Note,—— ot: 

also by the Italian words Sforzando; sforzato, or their abbreviations. 75 -=——F 

sF, Fz, the notes on which the Emphasis lay must be played with more ‘forcethan the others. 


| VI. on Syncopation. <.. 
‘Syncopation takes place when the unaccented part ofa bar is tied with the following ac_ 
_cented part, so that the place of the accents is deranged .There are several cases of Syncopa_ 
tion. | te 
— 4.Whenthe last Note of a bar is tied with the first of the 
4 : following bar, or the 24 to the 34 part. 
2.When long Notes are placed between short ones ,Crotchets 
. between Quavers,or Quavers between Semiquavers.When Syn 


copation takes place in the Treble the Bass generally marks ~ bah = 
the time by equal notes, | SS =H 





| VIL. on the use of the Pedals. 
Square Piano Fortes have but one Pedal, which serves to raise the dampers and is Com 
monly near the centre of the Instrument. | 
Grand Piano Fortes, horizontal and upright have two Pedals, the right hand Pe‘dal, is 
, the same as in Square Piano Fortes, and serves to raise the dampers: the left-hand Pedal 
| serves to move the key board from Left to Right, and takes off cne or two Strings from 
the hammers; it is chiefly used in Piano, Diminuendo, and Pianissimo passages. 
When the Right hand Pedal is to be used this mark-@- is sel under the passage, and 
when itis to be dropv this mark y is used. | 
Some Authors prefer writing Ped: when the open Pedal is to be used, and when it is 
to be dropt,they use this mark 3% As-the left hand Pedal is only used, in soft passages, 
“ does not require any particular mark, 
The open Pedal is chiefly used in slow Movements, when the same harmotry 1s to be pro 
longed. NB: When achange takes place in the Farmony,the Pecal nmst be dropt. 


44 A DICTIONARY. 


of Italian and other Words used in Music. 





EE TS 


A, in, for, A Tempo, in strict time. 

A Due, for two Voice 5, A Tre, for three Voices. 

Adagio, avery slow and expressive movement, 

Ad libitum, the time is left at the Perfor mers . 

pleasure. 

Affettuoso, with tenderness, 

Agitato, with passion and fire, 

Allegro, a lively Movement. 

Seceretto, not so quick as AMerxo é 

play over again from this mark s, 

Al segno, ( 
: and end at double bar. 

Amoroso, tenderly, | 

Andantino, a slow and distinct Movement. 

Andante, a little faster than Andantino. 

Aria, Air; Arietta, a short Air, 

“Arioso, in the style of an Air, 

Assai, much; Allegro Assai, very brisk. 

Bis, play the passage twice over. 

Brio, or Con Brio, with spirit & brilliancy. 

Brillante, in a brilliant style. 

Cadenza, an extempore Sirurish; 

Ciilando, honpaep beatvally the sounds, 

and slakening time. 
Cantabile, ina singing style. 
Capriccio, an irregular piece of Music, 
a phrase added tothe end of a Piece 
Coda, ( 


by way of conclusion, 
Con, with;Con Violini, with Violins, 
Cou Anima, with feeling. 


a piece for asingle Instrument, 
Concerto, ( 


with accompaniments for a band, 


: a piece for 2 or more Instruments, 
( oncertante, ( 
with Accompaniments, 


Crescendo, a gradual rise of the sounds or eee 


begin the Air again and end with 
Da Capo, ( . 7D 


the first strain, 





Decrescendo, ,agradual fall of the sounds, 

Diminuendo, aati thus 

Dolce, sweetly. 

Duo, Duetto, apiece for twoVouices or Instruments. 

Espressivo, with expression and effect. 

Forte, loud, Fortissimo, very loud, 

Fine, theend efapiece. 

Finale, the last Movement. : 

Forzando, astress on a Note, or > 

Fuoco, spirit, Con Fuoco, with spirit. 

Furioso, con Furia, with fire and a 

Gavotta, alively Air incommon time om: 

Grave, a slow and solemn Mivanicnti 

Grazioso, in a eMacofulgmsntior & | * : 

Giusto, exact, Tempo Giusto, in exact tinby's 

Giga, a quick dated in Compound time, 

Gustoso, con gusto, with taste. 

Largo, a slow Movement. 

Larghetto; not quite so slowas Largo, 

Legato, a smooth and connectéd touch, | 

at the usual Slace after havisig 

Loco ( : Fone se 
playd an 8° higher. 

Maestoso, in a majestic style. i. | 

Ma, but, Ma non troppo, but not too much, 

Mancando, diminish the sounds —e - 

Men, less, Men Fo rte, less loud. | 

Mezzo, oe 3 

Mezza VoCe, with half the usual foree of the tone. 

Mezzo Piano, a medium’ between soft and ied: 

Vlezzo Forte, rather loud. wal ~ 

Minuetto, aslow dance in Triple time, 

Molto, much, Allegro Molto, very brisk, 

Moderato, moderately quick, 

Morendo, let the sounds di¢ away. 


Moto, or Con Moto, very brisk, 


Non, not, Non troppo, not too much. 


Oblig 


ALO, a part that cannot be Omitted, 


signifies that the passage is 


Octava alta or 0 be playd an octave higher 
than st is written, 

Presto, quick, Prestissimo, very quick, 

Pomposo, in a pompous atyle. 

Perdendosi » diminish gradually the sounds. 

Piano, soft. Pianissimo,as softas possible 

‘ Piu, more. Piu Presto, faster, 

Piu tosto, rather. 

Poco, a little, Poco lento, a little slow. 

Poi, then. Poi segue, then follow. | 

Rallentando, | 

Ritardando, 

.< Resolute, in a bold style, 


) slacken the time by degrees. 


i Increase the sound of several notes 
Rinforzandol . eee 
this sign —_— is often times substituted, 
Scherzando, inaplayful manner. 


> Sciolto, ina distinct manner, 
| Sempre, always, Sempre Piano, always soft. 
Sotto voce, witha low voice 
> 


) Sforzando,a stress On a note lL 


a ES RSE 


ape iciliano, a Pastoral movement in common time. 


Spiritoso, with spirit, 
Staccato, play the notes short and distinct. 
Slentando, slackening the time, 
Smorzando, smothering the sounds. 
Senza, without, 
Sonata, apiece with two or more movements. 
Sonatina, ashort easy Sonata, 
Soave, sweetly. 
Sostenuto, support the sounds 
Solo, one instrument only, 
Tasto Solo, play the Bass without chords, 
Tempo di ballo, in time of a Dance, : 
patina Primo,(? in the original time, 

: afteran Ad libitum, 
TTenuto, bold the note its full length. 
Trio, a piece for three voices or instruments, 
Tutti, all the Instruments together after a Solo. 
Vigoroso, with strength 
Volta 1°, the ist time. 
Volti, turn over leaf, Subito, quickly. 
Un, a, Un poco, alittle. 


Unisoni, play the parts in Octaves. 


ae } 

. ——————————_ 

“a . ABBREVIATIONS EXPLAINED. « 
; 5 . , : 





A 
FF. 
Fz: 


WWiez: Mezzo. 


=". Ado 
Ad lib: Ad libitum, ’ 
ANNO 
Arp? 


Adagio. Forte. 


Fortissimo. 


ae 
Arpeggio.(see page 42) 


Forzando, 


Allegro. 





Smor: Smorzando,. 
SF: Sforzando. 

. Stac: Sempre. 
Sem: Sempre. 


Sche PZ: Scherzando, 








: Cal?- Calando. P, Piano. 
« xe ok a ha 
Cres: Crescendo. PP. Pianissimo. AG uriths 
D S Da Capo Per: Perdendosi. | Ten: Tenuto. 
. ~ . 
, ; i Sos: Sostenuto. Var: Variazione, 
, 4 do. : 
Dim: Diminurn : psa 
| Tol Dolce : Seg: Segue, ( see page 21) fe Volti Subito. 
Ol: . 7 


» Each of these Words is explained in the Dictionary. 








s»* 
‘ 
4 


t 


rea 
™ 
* 


~~" . 
* 


tx ae 





jas 


—T 











